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Forward 
We have been teaching literature for a duration that has led us to judge the difficulty of such discipline for most of our students who are mostly selected in English department with a baccalaureate in letters with a background in Arabic poetry and prose. This is why, they are often shocked at the difficulty of studying a foreign literature, especially English poetry that is a real handicap for non native learners and beginner teachers. So, we intend to write such guide book to help them surpass their difficulties and enable them get more clarifications about literary concepts that are not different from those skillfully learnt in Arabic but they need to grasp them in another language and a different culture through excerpts of poetry and titles of famous poets in British literature. This guide book boils down the ways to analysing  English  Poetry where  basic concepts  about poetical genres,  rhetoric devices and scansion techniques
were  set in a simplistic way intentionally meant to introduce learners to the world of poetry with confidence and trust. After teaching poetry for years we have realized that more attention is required for new teachers and learners to be introduced to poetry analysis. So, we intend to produce a thorough work including the best poets from the romantic era to enable the learner grasp the least necessary for poetry analysis, and to intensify that basic knowledge. This guide book can help its readers to carry over.  Also  our wishes grow confidently that any production from our part  related to poetry directly relates to an evolving appreciation  of  studying  and  analyzing  poems  with love, pleasure and interest.
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Introduction: What is Literature?

Literature is an art that comprises different forms through Poetry, prose and drama.  Literature, then, is a work of art. It is not journalism or technical book; it is, rather, fictional or imaginative.  Many scholars have tried to define literature, among them, Réne Wellek and Austin Warren in their book entitled Theory of Literature (P 20):

What is literature? What is not literature? What is the nature of literature? Simple as such questions sound, they are rarely answered clearly. Jean Paul Sartre once asked in his book entitled “What is Literature” the following questions: “what is writing? Why does one write? For whom? The fact is, it seems that nobody has ever asked himself these questions” (P23). Literature, though it may seem easy to define, is not simple to introduce clearly; but it is possible to approach the meaning by including the main important genres literature comprises. The following diagram explains the general genres that literature comprises:

[image: image1.png]poetry —— poems

/o . novels
. )
literature—— prose <%
stories

drama H plays





Literary Genres

The word genre means class or type to express in art drama within plays, fiction in prose through novels and poems in the form of long and short poems that are classified up to content and form in other different poetical genres.

Literature, be it in Arabic, English, or any other language, includes these genres that make its artistic field meant to entertain and instruct.

 Poetical Forms

Poetry is very important genre in literature often written in verses and shaped through different literary forms; it requires music in its words to really exploit funny reading and learning. This is why poetry relies on good word choice, and imagination expressed by some well-known poetical genres 

 Poetic Genres

2-1 Epic

The epic is a poem that may exceed thousands of lines. It is a long narrative poem that deals with subject matters like heroic wars, serious battles, victories of warriors, stories of noble men in struggle, and adventures of love. The very famous first epics in the history of literature are the Sumerian epic Gilgamesh, the Indian epic Ramayana and Mahabharata, and the Greek epics Iliad and Odyssey written by Homer. 

As far as English epics are concerned, they are particularly marked by heroic characters that are historical, knights and kings. Example of famous English epic is ‘Paradise Lost’ and ‘Paradise Regained’ written by John Milton which comprises a variety of religious themes that are mostly ecclesiastical. The characters in this Miltonic epic seem to take power from their gods especially that the epic deals with large lands of paradise, and universe. In addition to the relationship, often of struggle, between semi-gods characters based on expel of Adam and Eve to earth through tricky advice of Satan.

So, the epic is a long poem that records the adventures of a hero. Epics usually register the origins of histories and civilizations and represent dramatically many values from life. The epic depends on two components to reach its success: narration and dramatic representation as shown in the following diagram

2-2  Ballad

It is narrative like the epic but less short than it, often written in a direct style and dealing with a variety of topics like, battles,  hostilities, love, murder, dying for the feeling of affection or loyalty, failure of love, defeat and devil lovers. Old traditional ballads used to pass from one generation to another. This is why it is characterized by a device of repetition of some words and phrases like refrains to make it easier to transmitting and learning. It is, also, presented in the form of dialogue between characters, or in the form of song suitable for chanting.

Famous ballads in English are:

‘La Belle Dame Sans Merci’ by John Keats

 ‘The Rape of the Lock’ by Alexander Pope

‘ The Rime of the Ancient Mariner’ by S.T. Coleridge

‘Ulysses’ by Lord Tennyson

So, a ballad is a form of verse read to echo music. Ballads usually stand on popular oral poetry. The form was, later on, developed to join together with the lyric so that to produce lyrical ballads especially during the movement of Romanticism. Ballads have recently meant any love story that is popular and adapted to some styles of music like pop or rock.

2-3 Lyric

It is a short simple poem that expresses feeling and thought. It is often melodious and musical and looks as a songlike style. Lyric deals with subjects directly related to personal feeling and emotional experience.  The purpose of writing lyrics is to set them to music to make very lovely songs. This is why there are many ballads that are lyrical especially as produced by the romantic poets like Lyrical Ballads written by the famous two romantic poets: William Wordsworth and Samuel Taylor Coleridge.

The origin of the lyric comes from those recitations and songs that often accompanied the poem with the lyre, a Greek musical instrument, which is played on to sound pleasant-sounding poems easy on the ear, (see the following images)

The lyre is a common folk instrument that has been after developed to the modern guitar. There is a link between lyre as instrument and the poet’s words as put by the romantic poet Shelly in his poem ‘Make me thy lyre, even as the forest is’ and Lord Byron when saying ‘I wish to tune my quivering, to deeds of fame, and notes of fire’.

The famous lyrics in British literature:

To Celia by Ben Johnson

The Darkling Thrush by Thomas Hardy

A Birthday by Christina Rossetti

 A lyric may involve other forms of poems such as hymns which are songs purposefully made to praise God and other poetic genres such as odes, elegies and sonnets- as it should be mentioned in the following sections.

2-4 Ode

The ode is a kind of lyric which has the form of a song, the Greek meant by the word ‘ode’ the word ‘song’ as used by the chorus. In the ancient times the ode as a poetic form was used by Pindar who used it as a choral song to express the Greek drama. While the poet Horace represented the Romans who sang their odes in order to refresh memory about particular events and wonderful places or to celebrate their athletic warriors. Since then the English poets tried to imitate Pindar and Horace in rhyming their odes which are modeled either as Pindaric or Horatian. The romantics by the age of the eighteenth century could revive this poetic genre by combining old forms with unique and new exploration of the form.


The ode, then, is a kind of lyric either addressed to a person or object dealing much more often with personal themes. To sound like a song, odes are more decorated and ornate than the ordinary lyric. Therefore, odes are lyrical poems of moderate length to praise persons, art, nature, landscapes, birds and other abstract concepts. They are usually written in an elevated diction and style, rich language with vivid scenes. The magnificent odes in the history of British literature refer to the romantics especially Keats’s “Ode on a Grecian Urn” and “Ode to the Nightingale”, Shelley’s “Ode to the West Wind”, and Wordsworth’s “Ode to Duty”. 

Odes deal with subject matters that are strongly emotional, even sometimes private and universal. They often start with a deep meditation on nature to conclude by a personal perspective on a problem trying to find resolution. Poets in their odes admire their pains through communicating with silent objects like:  heart, picture, natural creatures and species.

2-5 Sonnet

Unlike all other poetic genres, the sonnet is always written in fourteen lines, usually divided into a part of eight and another of six lines. The first literary inventors of the sonnet were the Italians calling it ‘sonnetto’ through the famous poet Petrarch, by the fourteenth century, who thinks to express his thought in two parts and include them in one poem that he calls sonnet. The first literary man to introduce such Italian tradition of the sonnet to English poetry was William Shakespeare who tried to be different from Petrarch in dividing the sonnet in three parts: four, four, four, two lines to preserve, like Petrarch, fourteen lines. A sonnet is, accordingly, a lyric poem of fourteen lines usually in two types that are either Petrarchan (Italy) or Shakespearean (English). Sonnets deal with a reflection, a problem, or a question that normally should find solution by the concluding lines. Sonnets usually require highly artistic skills from the poet to succeed writing them. Shakespeare contributed to English literature with 154 sonnets, without counting those included in his plays, like sonnet 116 entitled “True Love” where he starts by rejection of mind when heart is evoked:

Let me not to the marriage of true minds…

If this be error and upon me proved,

I never writ, nor no man ever loved.

Miltonic sonnets are also very interesting due to the excellence of John Milton especially when complaining in telling:

When I consider how my light is spent

 In his famous sonnet “On His Blindness”; Edmund Spencer’s sonnet “One Day I Wrote Her Name Upon the Strand” is amazingly enjoyable in addition to Elizabeth Barrett Browning’s sonnet entitled “How Do I Love Thee”.

2-6 Pastoral

The pastoral s a poem that refers to the sheep’s guide, it is a genre of poetry dealing with the rustic life of shepherds, cowherds and farm workers; thus, it represents very simple life in an uncorrupted world full of truth and love. Pastorals depict beauty of the countryside visualized through large areas of land and quiet meadows highlighting the availability of water and pasturage. Pastorals are often musical used as an escape from stirring life of cities to more tranquil silent life of the countryside. Shepherds used to chase pretty girls to spend their leisure time. Being portrayed by poets makes pastorals look like permanent erotic fantasies.  Christopher Marlowe perfectly makes use of the pastoral in his poem entitled “The Passionate Shepherd to His Love” where he invites his beloved to entertain themselves in nature by saying:

Come live with me and be my Love,

And we will all the pleasures prove

That hills and valleys, dale and field,

And all the craggy mountains yield.

There will we sit upon the rocks

And see the shepherds feed their flocks,

By shallow rivers, to whose falls

Melodious birds sing madrigals.

Pastorals do not always reflect difficult life and complicated love relationships; so they are unrealistic especially when they romanticize the shepherds’ life as if belonging to the golden age.  

2-7 Elegy

 The elegy is a poem written in elegiac couplets sung accompanied with the flute. The origin of the word refers to the Greek term ‘elegeia’ which means a variety of subjects, including epitaphs for tombs. The word also means for the Romans erotic or mythological poems in nature mourning lovers as in Ovid's Amores. The proper accompaniment of earlier Greek elegiac poems was the flute, considered as a wind instrument, played by plucking, made of wood, ivory or bone with a double reed in the mouthpiece. The elegy often deals with themes of death and loss where the poet tries to include myths, nature and muses to lament and mourn someone endeared either lost or dead. There is what is known as pastoral elegiac which is a combination of pastoral and elegiac traditions. An elegy is a mournful, melancholic or nostalgic poem, especially a funeral song or a lament for the dead, the corrupted earth and, sometimes, a wish for a better life in heaven.

The best elegies in British literature are:

Edmund Spenser's Astrophel (1595), Ben Jonson's On My First Sonne (1616), John Milton's "Lycidas" (1637), Percy Bysshe Shelley's "Adonaïs" (1821), W.H. Auden’s “In Memory of W.B. Yeats” (1940)

A sample of a pastoral elegy by Percy Bysshe Shelley's "Adonaïs", pronounced /ˌædɵˈneɪ.ɨs/, on the memory of John Keats in some 495 lines and most critics consider it the best of Shelley:

Peace, peace! he is not dead, he doth not sleep
He hath awakened from the dream of life
'Tis we, who lost in stormy visions, keep
With phantoms an unprofitable strife,
And in mad trance, strike with our spirit's knife
Invulnerable nothings. -We decay
Like corpses in a charnel; fear and grief
Convulse us and consume us day by day,
And cold hopes swarm like worms within our living clay.

The elegy is a mourning poem to refresh memory and make different generations remember an endeared friend, relative or lover.

2-8 Satire

Satire is a poem where the poet means to attack, insult or criticize something or someone. A satire can be full of humour, irony or sarcasm to bring laughter;  trying to expose the many vices or follies found in a society. A satire, though funny, is not at all a reflection of pleasure for the part of the poet but it is an expression of anger and disapproval of things the satirist is often against. The Romans were famous for satirical poems especially for political affairs; the Arabs were famous for satire through the satire of the trades or the Instruction of Dua-kheti, poems of Jarir satirizing Farazdaq and in the works of al-Jahiz. 
Satire is a poem to shoot the follies as they rise in society; many British poets, like Alexander Pope and novelists, like Charles Dickens, try to mock at the stupid, the villain and the snob, in addition to the moral dissolution of upper classes and religious deviations. A satire, sometimes, reflects the conflict between two playwrights as the disagreement provoked through satire by John Dryden against Shadwell. Dryden, also, produced two of the finest political satires in English - Absalom and Achitophel (1681) and The Medal (1682). His next poem, Religio laici (1682), while supposed to be a protection of the authority of the English Church, was in effect also a satire on the unreason of all who rebelled. He also wrote a famous essay entitled ‘Discourse on Satire’ (1693)

Famous satirical poems in British literature are:

John Dryden’s Mac Flecknoe, Absalom and Architophel, Alexander Pope’s The Rape of the Lock, Samuel Johnson’s Vanity of Human Wishe. Satire is a poem meant to incite disgust and contempt to reject frivolity and corruption or may be an anger of the writer raised out of bitterness between two writers in literature or poetry; it may mean criticism of the ruling state and powers.

2-9 Limerick

A limerick is a poetical popular genre particularly used for bringing fun through jokes. It a poem of five lines where the first, second and fifth verse rhymes in a way different from the third and fourth. The limerick is a light humourous poem whose origin is unknown; yet, often referred to the county Limerick in Ireland firstly found in 1820s popularized then by Edward Lear especially in ‘Book of Nonsense’:

There was an Old Derry down Derry, who loved to see little folks merry;
So he made them a book, and with laughter they shook at the fun of that Derry down Derry.  Unfortunately most writers of such genre are unknown. Examples of a limerick:

There was an old man from Peru,

Who dreamed he was eating his shoe.

 

He woke in a fright

 

In the middle of the night

And found it was perfectly true. 

 The limerick is a short funny poem that is laughable to recite anecdotes and adventures of people throughout the world.

III Stanza Forms

Stanza is a form of poetry that gives the poem an organization in a number of lines, thus a collection of two lines is a couplet (or distich), three lines a triplet (or tercet), four lines a quatrain, five lines a quintain (or cinquain), six lines a sestet, and eight lines an octave or Ottava Rima. So then stanzas refer to number of lines in a poem:

2 lines = Couplet, 3 lines = Tercet, 4 lines = Quatrain, 5 lines = Cinquain, 6 lines = Sestet
7 lines = Septet, 8 lines = Octave

However, other poems may be written in verse paragraphs with no regular rhyming of poetical tone. Actually, in modern poetry, a stanza is called strophe.

3-1 The Couplet

	The first writer credited for writing poetry in couplets was Edmund Waller; John Dryden says of him “he first made writing easily an art; first showed us to conclude the sense, most commonly in distiches, which, in the verse of those before him, runs on for so many lines together, that the reader is out of breath to overtake it”. Dedication of The Rival Ladies (Works, ed. Scott [Saintsbury’s ed.], vol. III, p. 137). 

	The couplet can be generally termed heroic couplets especially in Dryden's translation of Virgil (1697) and Pope's translation of Homer (1715-26). The famous couplet of Alexander Pope is a reflection on good values: 
Good nature and good sense must ever join;

To err is human, to forgive, divine

	


3-2 The Tercet

The tercet was introduced into English poetry by Sir Thomas Wyatt in the 16th century. It was employed by Shelley and is the form used in Byron's The Prophecy of Dante when he says:

ONCE more in man’s frail world! Which I had left


So long that ’twas forgotten; and I feel


The weight of clay again,- too soon bereft

3-3The Quatrain

The quatrain is a stanza of four lines, first used in popular English literature. 

For example: 

Tyger! Tyger! burning bright 

In the forests of the night, 

What immortal hand or eye 

Could frame thy fearful symmetry? 

From William Blake's "The Tyger"

3-4 The Quintain

In poetry, a cinquain or quintain is a five line stanza. An example of cinquain is the following stanza from Percy Bysshe Shelley's "To a Skylark": 

Teach me half the gladness

That thy brain must know,

Such harmonious madness

From my lips would flow

The world should listen then, as I am listening now.

3-5 The Sestet and Octave

These two forms are frequent with a sonnet distributed into two parts: an octave + a sestet as did John Keats in his famous sonnet "On First Looking into Chapman’s Homer”

3-6 The Septet

It is seven-line poem form that falls in-between the two components of a sonnet, the octave and the sestet, and Geoffrey Chaucer was the first to use it; this is why, the sestet is often called Chaucerian stanza. He used it in so much of his poetry and it was a popular form challenging with the rising sonnet until it sank out of fashion in the 17th century. 

IV Techniques of Versification

Techniques of versification are also called prosody in poetry. Versification is, then, a technique, principle or practice of making verses or constructing poetry; it is an art that includes rhythm, rhyme, metre, and patterns of poetic feet.

4-1 Rhythm

It is musical caused by a repetition, or recurrence of syllables up to accent or stress throughout the poem which give a beat to the line of poetry so that to attract the admiration of the listener or reader. The rhythm is a selection of words carefully arranged by the poet. The pattern of stressed and unstressed syllables in a line. meter: the number of feet in a line. scansion: Describing the rhythms of poetry by dividing the lines into feet, marking the locations of stressed and unstressed syllables, and counting the syllables. The rhythm of a poem is to scan the poem and mark the stresses (-) and absences of stress (u)

4-2 Rhyme

A repetition of similar sounds in more than one word; identical sounds in the letters of words are purposefully put by the poet to gain easy learning of poetry. It is a pleasing technique usually marked by comparable alphabetical letters. Like in Robert Frost following poem Fire and Ice 
Some say the world will end in fire, __a__

 Some say in ice. __b__

 From what I've tasted of desire __a__

 I hold with those who favour fire. __a__

 But if it had to perish twice, __b__ 

I think I know enough of hate __c__

 To say that for destruction ice __b__

 Is also great __c__

 And would suffice. __b__

The rhyme scheme of "Fire and Ice" is an ABAABCBCB style

4-3 Metre 

Metre is related to stress in English i.e., the stressed and unstressed syllables are called metre in poetry. Each metre composes feet and each foot composes the combination of a stressed syllable with certain numbers of unstressed syllable either one or two. The following diagram may clarify this: 
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So, the combination of stressed unstressed syllable makes a foot that composes many feet to construct metre. There are eight metres in English poetry as shows the following table:

	Monometer
	One foot

	Dimeter
	Two feet

	Trimeter
	Three feet

	Tetrameter
	Four feet

	Pentameter
	Five feet

	Hexameter
	Six feet

	Heptameter
	Seven feet

	Octameter
	Eight feet


The Eight Metres in English Poetry

The relationship of metre to feet is sometimes called ‘metrical foot’ to represent a basic rhythmic structure in a verse or line in poetry. The very famous English feet is composed of unstressed syllable followed by stressed syllable  called iambic in a sequence of five feet to construct the pentameter and together they are called iambic pentameter as it should be explained in the following section.

4-4 Patterns of Poetic Feet

The pattern of feet relies in English poetry on the order of accented and unaccented syllables:

4-4-1 Iambic

English poetry is rich in iambic with a number of five feet to compose iambic pentameter as shown in the following table in an example by Shakespeare from Othello (II,i):

      ˘If ¯af/˘ter ¯eve/˘ry ¯tem/˘pest ¯come/˘such ¯calms

˘May ¯the/ ˘wind ¯blow/ ˘till¯ they/˘have ¯wak/˘ened ¯death

The following example from Spencer’s Fairie Queene is an Iambic Hexameter, six feet metre:

˘Fierce ¯warres/˘and ¯faith/˘full ¯loves/˘shall ¯mor/˘al ¯ize/˘my ¯song

4-4-2 Trochaic 

The trochaic inverses the way of the iambic; i.e., it is a combination of stressed syllable with unstressed syllable /¯˘/ as shown in the following excerpt by Edgar Allan Poe's "The Raven":

¯Ah, ˘dis/¯tin˘ctly/¯ I ˘re/¯mem˘ber/ ¯it ˘was/ ¯in ˘the/ ¯bleak ˘De/¯cem˘ber; 

¯And˘each/¯ se˘pa/¯rate˘dy/¯ing ˘em/¯ber ˘wrought/ ¯its˘ghost/¯ u˘pon/ ¯the˘floor.

These lines are trochaic octameter.

4-4-3 Anapest

English poetry is most common in use with the iambic than trochaic; yet, there are other patterns with feet especially in words of three syllables where two are unstressed followed by stressed one and called ‘anapest’: /˘˘¯/ in words like ˘up/˘to/¯date and ˘re/˘fe/¯ree. The following lines are anapestic dimeter:

˘I ˘have ¯found/ ˘my ˘sweet ¯half

˘For ˘my ¯love/ ˘I ˘shall ¯die

4-4-4 Dactyl

Unlike the anapest, dactyl is a combination of one stressed syllable followed by two unstressed syllables /¯˘˘/ like in ¯ha˘ppi˘ly

¯Me˘rri˘ly /¯shall ˘I ˘live

¯Take ˘me ˘up/ ¯ten˘der˘ly

There are other patterns of feet in poetry but not so frequent like the spondee which consists of two accented syllable /¯¯/ like ¯child¯hood; or the Pyrrhus that consists of two unaccented syllables /˘˘/ like: ˘in ˘the; and the amphibrach made of three syllables where one accented syllable is between the two unaccented ones /˘¯˘/ like ˘in¯hu˘man.

4-5 Scansion

It is the analysis of the metrical patterns of verse through a description of the different accented and unaccented syllables, in addition to rhythm and stanza.

The scansion is applied to examine poems as in the following lines:

˘I ¯wan/˘dered ¯lone/˘ly ¯as/˘a ¯cloud

˘That ¯floats/˘ on ¯high/ ˘o’er ¯vales/˘ and ¯hills 

Iambic  tetrameter: (William Wordsworth’ Daffodils).

V Figures of Speech

Figures of speech reflect symbolical or figurative language that is a property of poetry. They engender a way of expression out of literal meaning of words and ordinary use; they fancy an imaginative world through rhetorical expressions

5-1 Simile

A figure of speech in which a clear comparison is made between two really distinct things in kind but similar in one particular point. It is essential in a simile to use conjunctions: so…as, as…if, like, as or than. Examples of simile are used in Burns', "O, my love's like A Red, Red Rose" or Shelley's "As still as a brooding dove," in The Cloud, and Byron’s “and like music on the waters”. 

5-2 Metaphor

It is the comparison between two different things without using words of comparison: (like, as, than….). A metaphor is a poetic device to send a message, and intensify vivid images; for example: a sea of trouble, drowning in debt, he was a lion

In English poetry, the romantics master the skill of metaphor as used by John Keats in his brilliant sonnet, When I Have Fears. 

5-3 Personification

Personification is to attribute abstract qualities to human characters; or to associate a human element or characteristic to non-human beings. A good example of personification is Holy Sonnet X by John Donne, where the poet relies largely on personification, Thus, death becomes a person whom Donne addresses, using the second-person singular (implied or stated as thou, thee, and thy). , as the following lines illustrate: 

Line 4: Die not, poor Death, nor yet canst though kill me 
Line 6: Much pleasure; then from thee much more must flow. 
Line 13: One short sleep past, we wake eternally.

5-4 Apostrophe

It is an address to an absent person as if he is in front of him as does Wordsworth in “London” calling Milton in the following verse:

Milton! Thou shouldst be living at this hour

5-5 Metonymy

A person or thing that is not called by its own name but with rather a relative or related name to represent it as when to say ‘I read Shakespeare’ to mean ‘I read the books of Shakespeare’

5-6 Synecdoche

It is used as part for the whole or whole for part; like when we say bread to mean food. It is often difficult to differentiate between synecdoche and metonymy but generally a synecdoche is used in the following cases:

Part of something is used to refer to the whole thing (Pars pro toto), or

A thing (a "whole") is used to refer to part of it (Totum pro parte), or

A specific class of thing is used to refer to a larger, more general class, or

A general class of thing is used to refer to a smaller, more specific class, or

A material is used to refer to an object composed of that material, or

A container is used to refer to its contents

Synecdoche and metonymy are much closed to each other and some scholars consider them as deriving from metaphor but the nuance between the three is as follows:

Metaphor: changing a word from its literal meaning to one not properly applicable but analogous to it; assertion of identity rather than, as with simile, likeness.

Metonymy: substitution of cause for effect, proper name for one of its qualities, etc.

Synecdoche: substitution of a part for whole, as an example:  species for genus.

5-7 Hyperbole

It is an exaggeration used to evoke strong feelings and create emphasis like when we say: ‘everyone knows that’ to mean general knowledge or ‘flood of tears’ and ‘waiting for ages’. 

5-8 Litotes

It is the opposite of hyperbole in which a positive is stated by negating its opposite. Some examples of litotes: no small success, not a bad idea, not unhappy. 

5-9 Irony

It is the difference between what is said and what is meant, what is said and what is done, and what is predictable or intended and what really happens. An irony can, also, be called understatement where literal meanings are not intended as in the following examples:

You are such clever that you make me correct three mistakes in one sentence to mean bad student. 

We are all fond of war to mean we are fed up  

I choose to dwell near quiet place in front the market to mean very noisy place

5-10 Paradox

It indicates an apparent contradiction or contrast. It is sometimes called antithesis as in the following example: Stone walls do not a prison make,

Nor iron bars a cage;

To mean that prison be it in stone or iron cannot jail heroes of principles because unmistaken peoples, if unjustly jailed, do not feel that for their minds and hearts are in rest.

5-11 Interrogation

It is a question but not put for the sake of asking and so, expecting no answer. It is also called rhetorical question with a device to make the speech of valuable use. Shelley is excellent in undertaking such device in the following verses:

Where are the snows of yester year? 

Whom have I in Heaven but thee?

Honey from silkworm who can gather, 

Or silk from the yellow bee?

There are other rhetorical devices that are mentioned in the glossary because I think they are more provided with prose than poetry.

VI Sound Pattern

In addition of rhyme and rhythm that may contribute in the making of sonorous poem, there are other devices that intensify the musical pattern of poetry: Alliteration, assonance and consonance.

6-1 Alliteration: When the two or more beginning sounds in words of the same line of verse are similar we call them alliterated words like Pen and put, back and bone or like the following words in Wordsworth’s Lucy’s Poems: Rolled Round in earth’s diurnal course

6-2 Assonance: The repetition of sounds at the level of vowels like: side/ time, need/feed, Like/bite, see/fee, go/tone. 6-3Consonance

The similitude between sounds is rather at the level of consonants like pen, ten and men

Part Two: Romantic Poetry

1 Introduction

I have been recently shocked at our students’ ignorance of poetry analysis mainly due to the lack of documents
about
 poetry

analysis, which in the opposite way, would have helped to tranquilize the learners’ spirit and convinced them about the view that analyzing poems in English would be gradually an easy operation if it evolved from the good habit to read with taste and appreciation.  This can be more successfully achieved through extensive training on analyzing a variety of poems. The worse has been noticed from
memoir of magister of
our
 post graduate students who endeavoured to approach poetry but was done in  a mediocre way. This inconsolably created in me the bitter feeling of remorse about my own career as a teacher of British literature. For that reason I call the attention of British literature teachers to smoothen from the rigidity of the module, by presenting for them easy approaches to deal with poetry in myriad ways. A critical examination of the poem by dissecting it into its essential features is intended to consider poems like riddles in the sense that they are solvable. Poems are figurative writings and the student has not to be teased. On the contrary, he has to play with one sense against another because there is more to do with a poem than needs the eye. This guide book, therefore, targets at an in-depth analysis of famous poems from British literature.  The  use  of  some  techniques  is purposefully meant to  attract the vision of the reader and intensify
his
world of  imagination
 which is necessary  in  order  to  drink  satisfactorily  from  the vintage of poetry. A good selection of famous romantic poets was arranged out of my belief that the best weaving of the words was achieved by the romantics; of course this is not an exclusion to other grand poets mainly the Victorian ones. This is not a lessening from all the niceties put ink on  paper through the novel and the play either; but my penchant towards the  romantics rather relates  to  the  period  where  English  language  was codified and standardized by the late of 18th century as a modern language,  and so, my students will not find difficulty in understanding the words. Accordingly, my focus on the Romantic poetry as being the best is associated with the start of a new era of evolution in English as a language and a source for British literature.

2- William Blake: The Chimney Sweeper Poems

“The Chimney Sweeper” is the title of two poems chosen by William Blake to refer to Songs of Innocence published in 1789 and Songs of experience in 1794. This poem is a portrayal of the gloomy setting of children laboring dramatically at their early age of four and five in England in the late 18th and 19th century. Miserably, the boys were sold to clean chimneys, due to their small size which enables them penetrate to the pipes, and harshly exploited by the managers; a crime that today laws strictly punish for. In the earlier poem, the story is recounted by a small chimney sweeper through retelling the dream of being rescued by an angel from death, in a sunny meadow. While in the second poem, another chimney sweeper was unlucky to face a horrific ending thrown in the snow.   

2-1 The Two Poems: “The Chimney Sweeper” Songs of Innocence and Songs of Experience

Songs of Innocence

When my mother died I was very young,
And my father sold me while yet my tongue
Could scarcely cry 'weep! 'weep! 'weep! 'weep!
So your chimneys I sweep, and in soot I sleep.

There's little Tom Dacre, who cried when his head,
That curled like a lamb's back, was shaved: so I said,
"Hush, Tom! never mind it, for when your head's bare,
You know that the soot cannot spoil your white hair."

And so he was quiet; and that very night,
As Tom was a-sleeping, he had such a sight, -
That thousands of sweepers, Dick, Joe, Ned, and Jack,
Were all of them locked up in coffins of black.

And by came an angel who had a bright key,
And he opened the coffins and set them all free;
Then down a green plain leaping, laughing, they run,
And wash in a river, and shine in the sun.

Then naked and white, all their bags left behind,
They rise upon clouds and sport in the wind;
And the angel told Tom, if he'd be a good boy,
He'd have God for his father, and never want joy.

And so Tom awoke; and we rose in the dark,
And got with our bags and our brushes to work.
Though the morning was cold, Tom was happy and warm;
So if all do their duty they need not fear harm.

Songs of Experience

A little black thing among the snow,
Crying "'weep! 'weep!" in notes of woe!
"Where are thy father and mother? Say!"--
"They are both gone up to the church to pray.

"Because I was happy upon the heath,
And smiled among the winter's snow,
They clothed me in the clothes of death,
And taught me to sing the notes of woe.

"And because I am happy and dance and sing,
They think they have done me no injury,
And are gone to praise God and his priest and king,
Who make up a heaven of our misery."

2-2 Summary of the Poems

William Blake published his second collection of poetry, Songs of Innocence, as a series of verses about children echoing both ironic and satirical tones. The topic violently deals with an up to date theme of the time where Blake seems furious against the injustice towards childhood and he shows his anger towards the rigidity of behavior vis a vis the rigidity of behavior against innocent youth thrown in jail and muffled by the dust of chimneys.

Songs of experience was followed five years later to strengthen Blake’s direct criticism to society where he attacks leaders, managers and parents who all of them share the same sin against love, freedom, and compassion at the silence of small angels compelled to work hard with no sympathy nor empathy from anyone aware of the offense but keeping soundless and mouth tied.

Blake’s Songs of Innocence and Experience present the other facet of Romanticism unveiling the dark society of misty England flooded with problems in nature, God, society and religion.

2-3 Major Themes

A variety of themes is selected in the two poems to awaken the reader about the danger that the children encounter through laboring so young, so soft with no safety. 

· Childlike innocence ruined

The ruin here is not a state of an earthquake or an old building demolished or even a damage caused by arms. The ruin is related to wretched youth pitifully considered as the ashes of smokes easy to put; easy to gather; but difficult to clean. Children are considered in Blake’s society as ashes, dirties nasty to live with and their only utility is their harshly hard labor at the age of innocence. 

Throughout both Songs of Innocence and Songs of Experience, Blake continually addresses the destruction of children’s poor status of living crashed down by a society using kids as machines; an act so shameful and so selfish. Blake, then, reports such cruelty and deprived humanity of a harsh situation endured by the youth. He powerfully calls to account the criminals usually belonging to a different class from workers. Also, he denounces the brutality   of these people causing daily harm to angelic spirits whose only fault was having been brought to life by no choice of them

· The belief in the return of Christ

This is another theme stressed in the poems about a new coming of kids cruelly lost in the other world through the belief of  Christ changing to a little omen in order to return children capable of getting rid of this unjust harsh life promising them newer and better life well restored for their service. 

Blake views beyond the world transcending life to another space of angels where truth and justice will be grounded strongly fitting angels to live happily. And this is a feature of Romanticism which is transcendentalism and going beyond nature and reality

· Intense imagination

Depth, width and length of imagination is a feature of Romantic poetry. Reporting the abuse of spiritual authorities and institutions over children for the sake of political and economic systems required from Blake intense imagination exhaustingly enlarged to assess human creativity and shape it up to the standards of reason. Child labor is a soul-killing and the poems of Blake bow to the norms of humanity by expressing total denial to such ways of exploitation responding to the demanding of dogma, denying respect to the humanity at its dawn.

· Sacred nature

The component of nature is another strong characteristic of Romanticism and Blake, like his contemporary Romantic poets, idealizes the natural world against Industrial Revolution which was at is premise in the days of Blake. The sacredness of nature motivates the romantics to blend into nature like salt in water. They seek refuge in it, they complain their malaise to it and some of them like Wordsworth go beyond all that to worship it. 

· Human parents failure

A frequent logo in both Songs of Innocence and Songs of Experience is the rejection of parents unfitted for the kids’ upbringing. Blake thinks that suitable role of parents is to cherish their children; having lacked this means that they are irresponsible and negligent to a natural status of being a parent. This is an act violently rejected by Blake who shows rage and fury against parents throwing their children as vagabonds usually coughing the dust out the tunnels of chimneys 

· Social system change

Rejection to the social system was bitterly thought by all the Romantics. The material world was neglected by Blake and instead he calls for a supreme spiritual world nearer to a perfect ideal nature and this is only possible through change at society. A radical reform is required to reinstitute innocence as rewarded and preserved. Thus, “The Chimney Sweeper” by William Blake is an attack to all those polluted social systems intentionally adopted to demolish innocence. This is why, the romantic poets rebel to eliminate and change such distorted society favoring money over spirituality 

2-4 Scansion and Figures of Speech

· Rhyme: the use of rhyming couplets is strong and the rhyme scheme adopted in the poem of Songs of Innocence is AABB. 

· Metre: most lines contain five metrical feet with varying stress patterns. The last two lines contain six metrical feet and contain the poem’s theme.

· Paradox: it is noticed repeatedly in the first line of the poem within itself, and a contrast with the version of the poem in Songs of Innocence. i.e. what could not destruct the innocent child in Songs of Innocence succeeds to do in Songs of Experience where the poet echoes the voice of the demolished chimney sweeper sobbing and crying “notes of woe”, a contrast to “scarcely crying  weep! Weep! Weep!”

Another paradox is noticed when the poet depicts in the first stanza the chimney sweeper working and covered in soot while mother and father have gone to church for prayers. This is a paradox in a society that knows God but torture its children. Another contrast is noticed between the white hairs as angelic and soot as sinful

· Metaphor: in the second stanza there is a metaphor about taking a child from innocence “happy upon the heath” to a life of misery “clothes of death”. He has gone from “winters snow” to “notes of woe”

· Simile: in the lines 5 and 6 comparing Tom Dacre’s hair to lambs wool. Of course lamb is a symbol of innocence. 

· Allusion: the poem is rich in Christian allusions to Christ’s resurrection and baptism in the fourth stanza. This allusion refers to those coffins unlocked by angels after washing and cleaning them in the river. Another allusion is found in the fifth stanza which indicates the boys in their dream as “naked and white, all their bags left behind”; and this means that “naked and white” suggest purity and innocence. 

· As for Songs of Experience, the rhyme scheme is AABB ABAB ABAB. It denotes the hypocrisy of leaders, at church or home. Blake explains the transgression of them by explaining that though they know values at their institutions, they do not practice them with children making them live miserable chimney sweepers.  

3- William Wordsworth: The World is Too Much With Us

William Wordsworth is a famous English Romantic poet of the late eighteenth and early nineteenth centuries. He worked and published extensively with Samuel Taylor Coleridge, who first met him accidently as a neighbor, their famous “Lyrical Ballads”.  This collaborative work has known a legendary success since it has marked the starting year of Romanticism in England and has appointed the two poets Wordsworth and Coleridge as the “lake poets”. Wordsworth devoted most of his poems to nature and emotion considering them as “the real language of men”. “The World is Too Much With Us” is a nice lyric sonnet and what is particular with Wordsworth is that he wrote many of his sonnets in the Italian or Petrarch style which is different from the traditional Shakespearian style. In his poem “The World is Too Much With Us” Wordsworth laments his greedy society for money. He was a lawyer for nature against industry and totally against the Industrial Revolution which was in its prime at that time and England started to turn to an urban environment through many things building it, such industrialization rapidly growing caused irritation and refusal from the Romantics who thought that Industrial Revolution is a means to attack nature aggressively through those steam locomotive, engines, smokes, achiness and factories.

3-1 The Text of the Poem: The World is Too Much With Us 

The world is too much with us; late and soon,

Getting and spending, we lay waste our powers:

Little we see in Nature that is ours;

We have given our hearts away, a sordid boon!

This Sea that bares her bosom to the moon;

The winds that will be howling at all hours,

And are up-gathered now like sleeping flowers;

For this, for everything, we are out of tune;

It moves us not.—Great God! I’d rather be

A Pagan suckled in a creed outworn;

So might I, standing on this pleasant lea,

Have glimpses that would make me less forlorn;

Have sight of Proteus rising from the sea;

Or hear old Triton blow his wreathèd horn.

3-2 Summary

Wordsworth’s complaint about his distorted world is noticed very early in the first lines. After that he shows his disgust at a distasteful benefit in the statement “a sordid boon!” because of being away from nature the reason why simplicity and naturalness were divided and lost. In the following verses put the focal point of the poem about the neglect towards nature when he says:

This Sea that bares her bosom to the moon;

The winds that will be howling at all hours, 

And are up-gathered now like sleeping flowers;

For this, for everything, we are out of tune,

The above four lines highlight ‘noise’ referring to the noises of factories which emphasize Wordsworth’s disgust from industrial society against natural spirit. Then he says:

It moves us not.—Great God! I’d rather be

A Pagan suckled in a creed outworn;

The above two lines show how extremely the poet is angry wishing to be pagan believing in ancient Greek gods celebrating nature, than part of a world that is devastating nature’s beauty and calling itself Christian. His rage extends to everything related to God.

So might I, standing on this pleasant lea,

Have glimpses that would make me less forlorn;

Have sight of Proteus rising from the sea;

Or hear old Triton blow his wreathed horn

He missed Greek mythology and beliefs which gave importance to nature. Proteus was one of the mythological Greek gods of the sea, and Triton was the son of Poseidon and Aphrodite whose horn was a conch shell for calming or stirring the waters. 

3-3 Genre and Scansion

The poetical genre of Wordsworth’s poem is Petrarchan sonnet in iambic pentameter. And so, “The World is Too Much Us” is a sonnet written (mostly) in iambic pentameter. A sonnet is a fourteen line poem, the origins of which are attributed to the great Italian poet Petrarch. There are two main types of sonnets. The Petrarchan sonnet usually structured as an octave (eight lines) and a sestet (six lines). The octave often proposes a trouble or topic that the sestet resolves or otherwise engages. The ninth line- the first line of the sestet – marks a shift in the direction of the poem and is called the “turn” or the Volta (Italian). While the rhyme scheme of the sestet is more flexible; two of the most common are CDCDCD and CDECDE. The other major sonnet form is the Shakespearian, or English, sonnet; it also has fourteen lines, but is structured as a series of three quatrains (four lines each) and a concluding couplet (that’s two lines right next to each other that rhyme). The Shakespearean sonnet is iambic pentameter and follows the rhyme scheme ABAB CDCD EFEF GG. Accordingly in Wordsworth sonnet “The World is Too Much With Us” the variety is of the Petrarchan; its rhyme scheme is ABBA ABBA CDCDCD. In the Petrarchan sonnet there is a noticeable shift in the ninth line (the turn or volta mentioned above). In the ninth line of Wordsworth poem, the speaker starts to communicate his desire and fancy to be a pagan because, up to him, men of the church could not do justice for his world. Wordsworth poem is written in an iambic pentameter, which means that each line contains five (pent) feet or groups that contain an unstressed syllable and a stressed syllable (in that order)(. As the example shows in bold: 

	A pa-gan suck-led in a creed out-worn


 The use of many iambs in the poem did not prevent from the use of a variety of beats different from iambic since the stress is focused on the first syllable, i.e. like when Wordsworth begins a line with a stressed syllable, followed by an unstressed syllable, as in the first word of second line of the poem. See the example: 

Gett-ing and spend-ing, we lay waste our powers

This line is a challenge to scholars of poetry analysis because it reflects a transformation of consciousness from the poet expressed through the change of the one foot in front of the other. “getting” is an example of a trochee. At other times, Wordsworth will use a beat that has two stressed syllables, as in “lay waste” from line two and this is called a spondee. 

Though the sonnet is written in iambic pentameter as do most Italian sonnets but Wordsworth derives from the norms in this sonnet through 8changes at the level of many verses within the same poem. "Getting" is a trochee; a stressed and unstressed syllable; line three, the word "Little" is a trochee; a stressed and unstressed syllable; line four, the word "given" is a trochee; a stressed and unstressed syllable; line seven, the phrase "And are up" is an anapest; an unstressed, unstressed and stressed syllable; line eight, the words "we are" and "out of" represent two trochees; a stressed and unstressed syllable, and "tune" is a single spondee; a single stressed syllable; line nine "Great God" is a spondee; a stressed and stressed syllable(. 

3-4 Literary Devices

The poet in “The World is Too Much With Us” is to a great extent fascinated by nature and Wordsworth is famous for being fanatical about every natural scenery and often obsessed with environment; in fact. The fundamental complaint of the poem is that people have become materialistic;  and nature now means nothing for them. People’s isolation and denial to nature are the focal points of the poem “The World is Too Much With Us” as deeply explained in line three where the speaker notes that, people are more and more disconnected from the natural world.

The poem is rich in its figures of speech like some of them:

· Simile in line 7: the winds aren’t “howling” at this moment and the speaker compares them to “sleeping flowers” that are “up gathered”, the poet uses the word “like” to make the comparison.

· Metaphor: the poem “The World is Too Much With Us”  contains many metaphors as explained in the following lines: Line 4 to give away your heart means a metaphor for our alienation from nature

Line 5 because Wordsworth compares the sea to someone taking off their shirt in the expression “bares her bosom”, because he doesn’t use “like” or “as” or any other word of comparison and this is thus a metaphor

Line 6 where the poet compares the winds to a wolf or any other animal that “howls”. The howling animal is a metaphor for the winds

Line 8 is a metaphor used by the poet to compare the musical instrument for humanity because up to him people are today “out of tune” not responded in parallel pitch or in harmony or union with nature.

Line 9 the metaphor is linked to the move in the natural environment and as it is known nature never literally “moves” us, so “move” is here a metaphor for a change in one’s emotions.

Another metaphor is noticed in line 10 where Wordsworth tells us that he’d rather be a pagan in the expression “suckled in a creed outworn”. Here nursing ‘suckling on a breast” is a metaphor for one’s relationship to religion.

· Alliteration: one example out of many others is in line 5 in the expression “bares her bosom”, a phenomenon in which several words begin with the same letter.

· Synecdoche: is used in line 8 where parts are representative of the entire natural world. The way in which the speaker says “for this, for everything” suggests that the sea and the wind were just standing for “everything” else; parts (the sea and the wind) standing in for the whole (the natural world). 

· Paradox: in line 4 in the expression “sordid boon” because a boon means a good and positive thing like a reward or benefit or gift, yet the poet calls it sordid which is disgusting, horrible or bad. 

Also the poem “The World is Too Much With Us” is rich in other devices like:

· Tone: the tone is heatedly annoyed and angry, varied with mockery and sarcasm.

· Pont of view: Wordsworth presents the poem “The World is Too Much With Us”  in first person plural in the first eight lines and part of the ninth, using we, ours, and us. At the end of the ninth line, he switches to first-person singular, using I. the use of first-person plural enables Wordsworth to punish the world without seeming preachy or self-righteous, for he is including himself in his reprimand and punishment.

· Meter: Wordsworth wrote most of the lines in the poem in iambic pentameter, in which a line has five pairs of syllables. Each pair consists of an unstressed syllable followed by a stressed syllable. Lines 5 and 6 demonstrate this pattern:

The sea\ that bares\ her bo\ som to\ the moon,

       1            2             3              4            5

The winds \that will \be howl \ing at \all hours     

Wordsworth turns from this pattern in lines 2 and 3, in which he stresses the first syllable of each line.

4- Samuel Taylor Coleridge: The Rime of the Ancient Mariner

Here is the partial text of the long famous ballad for Coleridge “The Rime of the Ancient Mariner” often translated to French “La complainte du vieux marin”. 

Part one:

	Part one
	Part one

	I  It is an ancient Mariner,

  And he stoppeth one of three.

'By thy long grey beard and glittering eye,

   Now wherefore stopp'st thou me?

T The Bridegroom's doors are opened wide,

  And I am next of kin;

   The guests are met, the feast is set:

   May'st hear the merry din.'

   He holds him with his skinny hand,

'  There was a ship,' quoth he.

  'Hold off! unhand me, grey-beard loon!'

   Eftsoons his hand dropt he.

   He holds him with his glittering eye—

   The Wedding-Guest stood still,

   And listens like a three years' child:

   The Mariner hath his will.

   The Wedding-Guest sat on a stone:

   He cannot choose but hear;

  And thus spake on that ancient man,

  The bright-eyed Mariner.

  'The ship was cheered, the harbour cleared,

  Merrily did we drop

   Below the kirk, below the hill,

   Below the lighthouse top.

  The Sun came up upon the left,

  Out of the sea came he!

  And he shone bright, and on the right

  Went down into the sea.

  Higher and higher every day,

  Till over the mast at noon—'

   The Wedding-Guest here beat his breast,

   For he heard the loud bassoon.

   The bride hath paced into the hall,

  Red as a rose is she;

  Nodding their heads before her goes

  The merry minstrelsy.

  The Wedding-Guest he beat his breast,

  Yet he cannot choose but hear;

  And thus spake on that ancient man,

  The bright-eyed Mariner.

  And now the STORM-BLAST came, and he 

  Was tyrannous and strong:

  He struck with his o'ertaking wings,

  And chased us south along.


	  With sloping masts and dipping prow,

  As who pursued with yell and blow

  Still treads the shadow of his foe,

  And forward bends his head,

  The ship drove fast, loud roared the blast,

  And southward aye we fled.

  And now there came both mist and snow,

  And it grew wondrous cold:

  And ice, mast-high, came floating by,

  As green as emerald.

  And through the drifts the snowy clifts

  Did send a dismal sheen:

  Nor shapes of men nor beasts we ken—

  The ice was all between.

  The ice was here, the ice was there,

  The ice was all around:

   It cracked and growled, and roared and howled,

  Like noises in a swound!

  At length did cross an Albatross,

  Thorough the fog it came;

  As if it had been a Christian soul,

  We hailed it in God's name.

   It ate the food it ne'er had eat,

  And round and round it flew.

  The ice did split with a thunder-fit;

  The helmsman steered us through!

  And a good south wind sprung up behind;

  The Albatross did follow,

  And every day, for food or play,

  Came to the mariner's hollo!

   In mist or cloud, on mast or shroud,

   It perched for vespers nine;

  Whiles all the night, through fog-smoke white,

  Glimmered the white Moon-shine.'

'  God save thee, ancient Mariner!

  From the fiends, that plague thee thus!—

  Why look'st thou so?'—With my cross-bow

   I shot the ALBATROSS.




Part Two:

	Part two
	Part two

	  The Sun now rose upon the right:

  Out of the sea came he,

S Till hid in mist, and on the left

  Went down into the sea.

  And the good south wind still blew behind,

  But no sweet bird did follow,

  Nor any day for food or play

  Came to the mariner's hollo!

  And I had done a hellish thing,

  And it would work 'em woe:

  For all averred, I had killed the bird

  That made the breeze to blow.

  Ah wretch! said they, the bird to slay,

  That made the breeze to blow!

  Nor dim nor red, like God's own head,

  The glorious Sun uprist:

  Then all averred, I had killed the bird

  That brought the fog and mist.

  'Twas right, said they, such birds to slay,

  That bring the fog and mist.

  The fair breeze blew, the white foam flew,

  The furrow followed free;

   We were the first that ever burst

   Into that silent sea.

   Down dropt the breeze, the sails dropt down,

'  Twas sad as sad could be;

  And we did speak only to break

  The silence of the sea!

  All in a hot and copper sky,

  The bloody Sun, at noon,

  Right up above the mast did stand,

  No bigger than the Moon.


	  Day after day, day after day,

  We stuck, nor breath nor motion;

  As idle as a painted ship

  Upon a painted ocean.

  Water, water, every where,

  And all the boards did shrink;

  Water, water, every where,

  Nor any drop to drink.

  The very deep did rot: O Christ!

  That ever this should be!

  Yea, slimy things did crawl with legs

  Upon the slimy sea.

  About, about, in reel and rout

  The death-fires danced at night;

   The water, like a witch's oils,

  Burnt green, and blue and white.

  And some in dreams assurèd were

  Of the Spirit that plagued us so;

  Nine fathom deep he had followed us

  From the land of mist and snow.

  And every tongue, through utter drought,

  Was withered at the root;

  We could not speak, no more than if

  We had been choked with soot.

  Ah! well a-day! what evil looks

  Had I from old and young!

  Instead of the cross, the Albatross

  About my neck was hung.




Coleridge first published his famous ballad, The Rime of the Ancient Mariner, in Lyrical Ballads 1798 with his close friend colleague William Wordsworth.

The Ballad is composed of seven parts, I selected only two parts to avoid boredom, though the poem is attractive and nice enough to be read fully, but my aim is to insist on techniques of dealing with poetry analysis more than poetry length.

4-2 Coleridge’s Contribution to Lyrical Ballads

The poem tells a strange and wonderful story in ballad meter. Three guests are on their way to a wedding party when an ancient mariner stopped one of them . The mariner tells of his adventures on the sea .When his ship sails toward the South Pole, an albatross comes through the snow-fog and blazes on the ropes.

The rime of the Ancient Mariner was supposedly a cooperative poem made by both poets’ parts; Coleridge attributed the murder of the albatross as well as several lines toWordsworth.

The poem’s first version contradicted the rising Romantic tradition of writing in contemporary, unrhymed language, and an example of that is a poem for William Wordsworth entitled Tintern Abbey, also published in Lyrical Ballads. Coleridge maintained that his use of a free rhyme scheme and archaic language in The Rime of the Ancient Mariner was made on purpose and planned to provoke thought about the use to such devices. In the 1817 version of the poem, Coleridge added explanatory notes at the margins .These explanations increase the allegorical feel of the poem, and its historical mood and group but the spirits are rather to blame. The Rime of the Ancient Mariner focuses on 

· The subjectivity of experience and the importance of the individual.

· The poem is told largely from the Ancient Mariner’s perspective, to express his sadness and relieve his pain.

It is a characteristic of Romantic Movement to center the protagonist’s own experience of the world.

The Ancient Mariner tells his self-centered tale for a self-centered purpose .The Romantics were some of the first poets to place a literary work’s focus on the protagonist’s empirical experience of the world . Wordsworth’s The Rime of the Ancient Mariner also highlighted exemplified the Romantic interest with the sacred in nature through emphasis on the natural’s world’s magnificence .Out of the large ocean where the mariner was placed by Coleridge out and small and inferior as compared to the huge nature and this is a hint describing the romantics’ love and sacredness to nature. And even when the mariner asks God and prays him it is only possible through conversation with nature. The Rime of the Ancient Mariner is said to have been written by Coleridge under the influence of opium and for that reason the text looks so rich and exceptionally sensual.

4-3 Summary of part 1

In the poem’s first line, we meet its protagonist, an ancient Mariner. He stops one of three people on their way to a wedding celebration .The leader of the group, the Wedding Guests, tries to resist being stopped by the strange old man with the long grey beard and glittering eye. He explains that he is on his way to enjoy the wedding merriment; he also says that he is among the very close relative to the groom and that his attendance is very important especially that the celebrations have already begun .In spite of all the conditions of the guest explained in details to the Ancient Mariner.

The latter takes the Wedding Guest’s hand and begins his story.

The Ancient Mariner explicates that on a nice and bright day while he was sailing his ship which where plenty of pleasant seamen were on, they all succeed to reach the equator .While narrating his story, the entry of the shy bride interrupts his suddenly, and the Wedding Guest seemed extremely affected and right after music started playing in the reception hall. In such highly emotional state, the Wedding Guest continued listening to the Ancient Mariner, who goes on with his tale. As soon as the ship reached the equator , a terrible storm hit and forced the ship southwards , but afterwards ,the sailors reached a calm area of sea that was wondrous cold, full of snow and glistening green icebergs .Music stopped and joy turned o groan ,happiness top sadness and peace to terror .Finally an Albatross emerged from  the mist , and the sailors admired it as a sign of good luck ,as though it were a Christian soul sent by God to save them. No sooner than the sailors fed the Albatross did the ice break apart, allowing the captain to turn away from the freezing world. The wind blew again, and continued for nine days and during that, the Albatross followed the ship, ate the food the sailors gave it , and played with them . At this point, the Wedding Guest notices that asked why he was so uncomfortable, he confesses that he shot the Albatross with his crossbow.

4-4 Summary of part2 

  The ship sailed northward into the Pacific Ocean, in misty weather although the sun shone during the day and the wind remained strong. The very sadder scene than that is the sailors’ anger with the Ancient Mariner for having killed the Albatross, which they believed had saved them from the ice tempest. Then the mist disappeared and the sun shone mostly brilliantly, “like God’s own head”. but the sailors contempt did not last so long because they finally could be convinced that the Albatross was a curse and the Ancient Mariner was right for having killed it and rid them of the mist: “T was right , said them ,such birds to slay, / that bring the fog and mist” 

The ship sailed along merrily until it entered an unknown part of the ocean, and the wind disappeared. The ship could not move, and sat “As idle as a painted ship/ upon a painted ocean “. Then the sun became unbearably hot just as the sailors ran out of water, leading up to the most well-known lines in the poem: “Water, water every where, / And all the boards did shrink;/ Water, water, every where, / nor any drop to drink”. The ocean became a terrible place; the water mixed with “slimy” creatures, and at night, eerie fires seemed to burn on the ocean’s surface. Some of the sailors dreamed that an evil spirit had followed them from the icy world, and they all suffered from a thirst so terrible that they could not speak. The blame turns negatively against the Ancient Mariner for his crime and place the guilt on him and him alone, the sailors hung up the Albatross’s dead corpse around his neck.

4-5 Character List

A ballad is too long a poem to be discussed in few pages , more complicated is the matter when it is about poetry analysis and for that reason I present above just two parts above to avoid boredom; but as for characters list I cannot rely only on the first two parts because they are just introductory verses to the seven left part and so in the characters list the student is given an idea about the whole characters list in the full parts of the ballad and of course if he likes to refer to the verses concerned with the character he has to check that in the verses included in the point of the further reading coming last in this section

Ancient Mariner

He is the hero or as we can say the poem’s protagonist. He is unusually old, very unnatural with skinny, deeply-tanned limbs and a “glittering eye”. He sets sail from his native country with two hundred other men who are all saved from a strange, icy patch of ocean when they are kind to an Albatross that lives there. In a very growing unexpected speed and without the least attention of thought, the mariner decides to cruelly shoot the Albatross with his crossbow. His shipmates become astonished at his action they dare not ask him frankly and he keeps silent without giving explanation. But, the worse that all ignored is that the soul of the Albatross was haunted and at his death a quick punishment pursued the mariner and his mates by a spirit who loved the Albatross. The old mariner feels he is haunted by the death corpse with mixed sentiment of curse and remorse, an act that creates in him an obligation to tell the tale of his collapse and disgrace. Each time he is obligated to share his miserable story with someone, he feels physical agony and feels dramatic collapse; but insists finishing telling the tale.

Wedding Guest

One of three people on their way to a wedding reception; he is next of kin of the bridegroom, the ancient mariner stops him, and obliges him to listen to his story though the wedding guest that he is near relative to the groom and he has to care about but the mariner compels him to sit and know his sad story. Under the mariner’s pressure the wedding guest becomes afraid and subdues to him even feeling uncomfortable because his focus is with the merriment of the celebration. Having missed that good moment the wedding guest keeps watchful to the details of the tale narrated by the mariner and the result was that he becomes both “sadder and…….wiser “ 

The sailors 

Two hundred seamen who set sail with the Ancient Mariner one clear, sunny day and find themselves in the icy world of the “rime” after a storm, from which the Albatross frees them. They all consider the Albatross the saver from harm and bad surprise climate. They give it great care through feeding and playing with him. Suddenly and inexplicably, the Ancient Mariner kills it. They begin to suffer from devastating and unbearable heat and thirst. They hang the Albatross’s corpse around the Ancient Mariner’s neck to punish him. When life-in-Death wins the Ancient Mariner’s soul, the sailors’ souls are left to Death and they curse the Ancient Mariner with their eyes before dying suddenly. Even though their souls fly out, their bodies refuse to perish and decompose; for that reason they lie open-eyed on the deck, continuously cursing the Ancient Mariner. But after a long misery with no water and heat the rain returns, and gives back life to the sailors who return merrily singing beautiful melodies. When the ship reaches the harbor, they once again curse the Ancient Mariner with their eyes and then disappear, leaving only their corpses behind. The Ancient Mariner finishes hopeless with the sight of his shipmates full of curse, so he ends his life upset, ill-omen and desperate.

Albatross

A great, White Sea bird that I assume it saves the sailors from the icy world of the frost or as mentioned in the title of the poem the “Rime” by allowing them to maneuver through the ice and sending them a good, strong wind. The Albatross, however, also makes a strange fog by flying alongside the ship, plays with the sailors, and eats their food, until the Ancient Mariner suddenly shoots it with his crossbow. Its corpse is hung around the Ancient Mariner’s neck as a reminder of his crime and falls off only when he is able to appreciate the beauty of nature and pray once more. The Albatross is loved by powerful spirits who cause a real chaos at anger from having killed the Albatross and throw the sailors in havoc and destruction while leaving the Ancient Mariner to an exceptional suffering of life-in-Death.

Death

Death is an important character in the poem because it becomes largely embodied and embarked in a bulky form on the ghost ship. Death is winner for having kept the entire group in rupture with life.

Pilot

He is the captain of the small boat that rows out the Ancient Mariner’s ship. He feels foolishly losing his mind when the Ancient Mariner suddenly comes to life and begins to paddle his boat.

Pilot’s Boy  

The assistant to the pilot; he rows the small boat. He also was chocked at the sight of the Ancient Mariner alive. He thinks he was dead and abruptly awakes and takes the oars from him.

Hermit

He is an outsider who prays three times a day and lives in empathy with nature. He lives with spiritual union in the woods. He accompanies the pilot and the pilot’s boy on the small boat because “he loves to talk with mariners/ from a far countree”. The Ancient Mariner admires the Hermit or the outsider as a righteous and holy man, and asks him to forgive him for his sin. The Hermit is the first person to whom the Ancient Mariner is compelled to tell his tale.

First voice 

It is one of two voices most probably belonging to a spirit. The Ancient Mariner hears the first voice after he is knocked unaware and half dead when the ship shakes and jerks forward. He explains that the Ancient Mariner offended a spirit by killing the Albatross, because the spirit loved the bird. After that, the first voice followed the second voice to explain the Ancient Mariner’s situation to him.

Second Voice

The second of the two voices which I may say belongs to a spirit. The second voice in kinder than the first voice-“as soft as honey-drew”-and well-informed. He explains to the first voice that the Ancient Mariner will pay for his crime exceptionally smoother than he already has. But the first voice rebels against and tells the second voice that the Ancient Mariner enraged a spirit who loves the Albatross , the latter explains that the moon and air moves the ship in lieu of wind and not the spirit who loved the Albatross.

4-6 Rhyme, form and Meter

 It is worth interesting to mention that analysis of a ballad is not easy not in terms of scansion or meter which generally adopted  as free but in terms of length and the case is similar within an epic. Bothe of the ballad and the epic are so long poems that reader is much concerned with the theme than the techniques of versification; thus; I tried not to give so many details to form meter and rhyme because the poet’s own interest was the story itself than the way it was told. Accordingly, the Rime of the Ancient Mariner is Lyrical ballad, Rhyming Quatrains and one of the best representatives of the English ballad tradition. A ballad is a long poem in the form of a song that usually when accompanied by music it attracts people to dance with. Yet, the meaning of the ballad in the poetry takes other dimensions related to a kind of narrative or story, often a lengthy one. This poem was included in the collection titled Lyrical Ballads published by Coleridge and William Wordsworth in 1798. But most of the views agree upon the Rime of the Ancient Mariner as a ballad as far as the poetical genre is concerned but it stands mostly a story more than any of other meaning.

Coleridge was not the first to invent the ballad genre in English poetry. He rather borrows the form of this poem from old, popular English ballads.

Technically, and more generally most stanzas have four-lines , called a “ quatrain” , and a rhyme scheme that goes ABCB , so the second and fourth lines of each stanzas rhyme. But as I said before the focal interest from Coleridge in his ballad is to give importance to the story meaning more than to the form and so the line lengths alternate between eight syllables in the first and third lines, and six syllables in the second and fourth. The meter is characterized by a lot of iambs, the most common metrical unit in English. An iamb, as explained before, is a short beat followed by a long one, or, if you prefer, an unaccented syllable followed by an accented one:

Be-low the church ,be-low the hill

Be-low the light-house top.
Consequently, on the whole, what you need to know about the form of this poem is that it takes older forms and updates this with all the showy, violent elements of Romanticism and this is a striking feature of Romanticism to go back to traditional studies and classics and from which the romantics attempted to renews these principles up to the current era they were living.    
5- Percy Byshee Shelly

Shelley’s genius poem “To a Skylark” surpasses the limits of human imagination to that point of borrowing a song from heaven addressed from the speaker to the bird. 

5-1 Percy Byshee Shelley: To A Skylark

	To A Skylark
	To A Skylark

	Hail to thee, blithe spirit!
Bird thou never wert-
That from heaven or near it
Pourest thy full heart
In profuse strains of unpremeditated art.

Higher still and higher
From the earth thou springest,
Like a cloud of fire;
The blue deep thou wingest,
And singing still dost soar, and soaring ever singest.

In the golden light'ning
Of the sunken sun,
O'er which clouds are bright'ning,
Thou dost float and run,
Like an unbodied joy whose race is just begun.

The pale purple even
Melts around thy flight;
Like a star of heaven,
In the broad daylight
Thou art unseen, but yet I hear thy shrill delight-

Keen as are the arrows
Of that silver sphere
Whose intense lamp narrows
In the white dawn clear,
Until we hardly see, we feel that it is there.

All the earth and air
With thy voice is loud,
As when night is bare,
From one lonely cloud
The moon rains out her beams, and heaven is overflow'd.

What thou art we know not;
What is most like thee?
From rainbow clouds there flow not
Drops so bright to see,
As from thy presence showers a rain of melody:-

Like a poet hidden
In the light of thought,
Singing hymns unbidden,
Till the world is wrought
To sympathy with hopes and fears it heeded not:

Like a high-born maiden
In a palace tower,
Soothing her love-laden
Soul in secret hour
With music sweet as love, which overflows her bower:

Like a glow-worm golden
In a dell of dew,
Scattering unbeholden
Its aërial hue
Among the flowers and grass which screen it from the view:

Like a rose embower'd
In its own green leaves,
By warm winds deflower'd,
Till the scent it gives
Makes faint with too much sweet those heavy-wingèd thieves.

	Sound of vernal showers
On the twinkling grass,
Rain-awaken'd flowers-
All that ever was
Joyous and clear and fresh-thy music doth surpass.

Teach us, sprite or bird,
What sweet thoughts are thine:
I have never heard
Praise of love or wine
That panted forth a flood of rapture so divine.

Chorus hymeneal,
Or triumphal chant,
Match'd with thine would be all
But an empty vaunt-
A thin wherein we feel there is some hidden want.

What objects are the fountains
Of thy happy strain?
What fields, or waves, or mountains?
What shapes of sky or plain?
What love of thine own kind? what ignorance of pain?

With thy clear keen joyance
Languor cannot be:
Shadow of annoyance
Never came near thee:
Thou lovest, but ne'er knew love's sad satiety.

Waking or asleep,
Thou of death must deem
Things more true and deep
Than we mortals dream,
Or how could thy notes flow in such a crystal stream?

We look before and after,
And pine for what is not:
Our sincerest laughter
With some pain is fraught;
Our sweetest songs are those that tell of saddest thought.

Yet, if we could scorn
Hate and pride and fear,
If we were things born
Not to shed a tear,
I know not how thy joy we ever should come near.

Better than all measures
Of delightful sound,
Better than all treasures
That in books are found,
Thy skill to poet were, thou scorner of the ground!

Teach me half the gladness
That thy brain must know;
Such harmonious madness
From my lips would flow,
The world should listen then, as I am listening now.


5-2 Summary

The speaker in the poem hails to the skylark as a spirit that “pours out” its feelings in marvelous singing. Its song is unpolluted, unsophisticated and its glamour lies in being natural as expressed in Shelley’s word “unpremeditated” (line5). While the bird soars higher and higher, it chants more and more songs continuing to sing upper in the sky. Hanging towards the setting sun, very happy the skylark looks very happy caring less of nothing, of no one, and extremely free. In due course, the speaker cannot see the bird, for it is like trying to notice a star in the beam at daylight; but he can still hear its “shrill delight” (line20). At night, the skylark’s song fills the air while “the moon rains out her beams” (line30). In the daytime, the song of the skylark is more attractive, never boring, and very universal, than any other beauty in life like a glorious rainbow. The speaker then makes the following comparisons:

· The skylark is like a poet “hidden in the light of thought” (lines 36-37), a poet whose expressions stir people to reveal and explicate their “hopes and fears” (lines 40) that they have never known.

· It is like a lovesick maiden overlooking in a fortress: outsiders cannot see her, but they can hear her song of love.

· It is like a glowworm in a gazing pasture. Grass and flowers block its glorious light from reaching human eyes

· It is like a rose enclosed within its leaves. When a current of air unleashes its smell, perching bees become faint with the scent.

· Because the sound of the skylark’s song is more beautiful than “All that ever was/joyous, and clear, and fresh…” (Lines 59-60), the speaker asks it to lecture for the whole world its thoughts. Never before has he heard “Praise of love or wine/that panted forth a flood of rapture so divine” (lines 64-65), as does the skylark. Wedding songs and chants of triumph are unfilled sounds compared to the skylark’s song

· The speaker says the skylark actually has never known boredom or frustration; it must have some special acquaintance with death from which could not prevent the skylark from singing continuously with a joy extremely intense.

·  Shelley asserts that people have never known happiness even if they attempt to do. We “pine for what is not” (line 86), and in our laughter there is always some measure of pain. And what of our songs? Our sweetest ones are about sadness. But even if we rejected hatred, pride, and fear, even if we never shed a tear, we could never be as blissful as the skylark. Its song is better than all other sounds and is more attractive than all the resources of literature.

· The speaker concludes by asking the skylark to teach him “half the gladness” (line 101) that it knows. With such knowledge, the speaker could present to the world “harmonious madness” (line 103) that all would pay attention to.

5-3 Themes

The central theme is about a skylark which soars and sings loudly and very happily into the sky. But the day starts to be off and when the skylark flows higher in the evening, its sight becomes difficult. Even though, the poet succeeds to follow its flight through the melody of the song which the whole universe, earth and air, could feel. Though unseen, the skylark is echoing through its harmonious and tuneful chant.

The poet admires the skylark in a way that the latter cannot be compared to a maiden in love, glowing and lightning or even to the scent of that head of flower; not even to the sound of rain falling down on the grass. Songs sung in praise of love or wine or music played for a wedding or a celebration cannot be compared in attractiveness and beauty and glamour to the song of the skylark

The skylark, as thinks Shelley, is exceeding all the beauties that man can consider because the bird is both happy and free, no pain, no agony which makes the bird exceptional and unique. What attracts more the poet is that the skylark does not fear the end of life and faces death with no horror or the least panic. This has made the skylark only one of its kinds and the very purpose of the poet is to convince the reader that the bird’s ecstasy can never equal a man’s enjoyment. Another comparison in the poem is instituted intentionally between the skylark and Shelley who confesses he understands half the happiness of the bird and on the same grounds the poet would communicate through his poems to readers who are expected to be happy with Shelley verses as he himself is happy with the skylark song. Other major themes are of interest like: 

Natural beauty 

The song of the skylark is amazingly striking and beautiful because it is pure and natural. The uniqueness f the song lies exactly in its difference from all melodies related to human beings often thought to be unnatural and artificial. Te poem’s speaker presents this theme in line4 and 5 when he says to the skylark “Pourest thy full heart/ in profuse strains of unpremeditated art”.

 Freedom

Freedom is of great importance in the poem, directly related to the bird especially during its flight. I have already mentioned that Shelley compares himself to the skylark and because he was a reel in his own life, especially when he wasexpelled from the college because he produced a pamphlet advocating atheism, a thing dso odd in his time. This is why the poet envies the skylark for its boundless freedom to wander in the skies. He says: “Thou dost float and run, / like an unbodied joy whose race is just begun” (line 14-15). Shelley thinks that his poetry was unnoticed and unacknowledged, because he was unappreciated by his authorities.

5-4 Literary Devices

The poem is very rich at the level of figures of speech and the language is musical. This is Shelley who defied the readers through his poems where he insisted on high level of language to feel superior and different from ordinary people. 

Simile: Shelley thinks his poetry as very sublime and it deserves attention exactly as does the song of the skylark. The poet is not confident about his fame and the effects of his poetry on readers because the romantics flee beyond and seek refuge in nature. The poet prefers admiring the soaring of the skylark; he admires double a time because the soaring is out of sight, yet, it can be heard. Shelley’s poetry also soars, but he is not sure whether the public become aware of it. He is, as he says in lines 36-37, like a poet hidden/ in the light of thought” the use of ‘like’ confirms that it is a simile.

There is also another use of simile in “like a glow-worm” golden in a small valley and any one who passes by it would attract him towards its glittering.

In addition to other figures of speech: apostrophe in Hail to thee, blithe Spirit (line 1) 
The speaker addresses the bird.

Metaphor in: “The moon rains out her beams” (line 30) comparing the moonlight to the rain. There also a paradox in the expression “harmonious madness” (line 103). Other details about the poem will be noticed in the section (for further reading) which I recommend it for my students to read it attentively to have a complete illustration about good explanatory notes about the poem. 

End rhyme

The end rhyme in each stanza follows this pattern: ABABB. The first and second stanzas demonstrate the pattern. The rhymed words are put in bold character as follows the words in this excerpt:

Hail to thee, blithe spirit!
Bird thou never wert-
That from heaven or near it
Pourest thy full heart
In profuse strains of unpremeditated art.

Higher still and higher
From the earth thou springest,
Like a cloud of fire;
The blue deep thou wingest,
And singing still dost soar, and soaring ever singest.

Internal rhyme

The poem also contains internal rhyme, as in te following lines :

Bird though never wert (line2

Thou art unseen, but yet I hear thy shrill delight (line20)

Until we hardly see, we feel that it is there (line 25)

From rainbow clouds there flow not (line 33)

Like a glow-worm golden (line46)

Rain-awakenedflowers (line58)

Our sweetest songs are those that tell of saddest thought (line90)

Meter

The meter of the poem varies, but there is a pattern. The first four lines of each stanza consist of trimeters or tetrameters; the fifth line consists of hexameters or heptameter. Thus, each stanza has four lines followed by a long line.

Feet

The feet In the poem are generally trochaic or iambic, sometimes with catalexix.

The second stanza demonstrates the overall\ pattern. 

      1                     2                        3

HIGH er…/…STILL and…/…HIGHer……..trochaic trimeter

     1                               2                      3

FROM the…/…EARTH thou…/…SPRINGest …trochaic trimeter

       1                      2                    3

LIKE a…/…CLOUD of…/…FIre……trochaic trimeter. Note that ‘fire’ has a two-syllable pronunciation like ‘higher’ in line 1.

     1                      2                          3

THE blue…/…DEEP thou../…WINGest ….trochaic trimeter

        1                         2                       3                    4    

And SING../..ing STILL../.dost SOAR./.and SOAR/

         5               6                7    

…ing EV./..er SING…/…est ……iambic heptameter with an incomplete final foot (catalexis).

6- John Keats

John Keats is my dearest poet.  He was died so young and astonishingly he had left gorgeous poems written in very sensible and passionate way. John Keats as a romantic and shortly living poet shares many features with the Arab smart and romantic poet “Abu el Kassim Shabby”. Ode to a Nightingale is very nice poem translated to French with the title “ode à un rossignol” 

6-1 john Keats: Ode to a Nightingale 

My heart aches, and a drowsy numbness pains

My sense, as though of hemlock I had drunk,

Or emptied some dull opiate to the drains

One minute past, and Lethe-wards had sunk:

'Tis not through envy of thy happy lot,

But being too happy in thine happiness,—

That thou, light-winged Dryad of the trees

In some melodious plot

Of beechen green, and shadows numberless,

Singest of summer in full-throated ease.

O, for a draught of vintage! that hath been

Cool'd a long age in the deep-delved earth,

Tasting of Flora and the country green,

Dance, and Provençal song, and sunburnt mirth!

O for a beaker full of the warm South,

Full of the true, the blushful Hippocrene,

With beaded bubbles winking at the brim,

And purple-stained mouth;

That I might drink, and leave the world unseen,

And with thee fade away into the forest dim:

Fade far away, dissolve, and quite forget

What thou among the leaves hast never known,

The weariness, the fever, and the fret

Here, where men sit and hear each other groan;

Where palsy shakes a few, sad, last gray hairs,

Where youth grows pale, and spectre-thin, and dies;

Where but to think is to be full of sorrow

And leaden-eyed despairs,

Where Beauty cannot keep her lustrous eyes,

Or new Love pine at them beyond to-morrow.

Away! away! for I will fly to thee,

Not charioted by Bacchus and his pards,

But on the viewless wings of Poesy,

Though the dull brain perplexes and retards:

Already with thee! tender is the night,

And haply the Queen-Moon is on her throne,

Cluster'd around by all her starry Fays;

But here there is no light,

Save what from heaven is with the breezes blown

Through verdurous glooms and winding mossy ways.

I cannot see what flowers are at my feet,

Nor what soft incense hangs upon the boughs,

But, in embalmed darkness, guess each sweet

Wherewith the seasonable month endows

The grass, the thicket, and the fruit-tree wild;

White hawthorn, and the pastoral eglantine;

Fast fading violets cover'd up in leaves;

And mid-May's eldest child,

The coming musk-rose, full of dewy wine,

The murmurous haunt of flies on summer eves.

Darkling I listen; and, for many a time

I have been half in love with easeful Death,

Call'd him soft names in many a mused rhyme,

To take into the air my quiet breath;

Now more than ever seems it rich to die,

To cease upon the midnight with no pain,

While thou art pouring forth thy soul abroad

In such an ecstasy!

Still wouldst thou sing, and I have ears in vain—

To thy high requiem become a sod.

Thou wast not born for death, immortal Bird!

No hungry generations tread thee down;

The voice I hear this passing night was heard

In ancient days by emperor and clown:

Perhaps the self-same song that found a path

Through the sad heart of Ruth, when, sick for home,

She stood in tears amid the alien corn;

The same that oft-times hath

Charm'd magic casements, opening on the foam

Of perilous seas, in faery lands forlorn.

Forlorn! the very word is like a bell

To toll me back from thee to my sole self!

Adieu! the fancy cannot cheat so well

As she is fam'd to do, deceiving elf.

Adieu! adieu! thy plaintive anthem fades

Past the near meadows, over the still stream,

Up the hill-side; and now 'tis buried deep

In the next valley-glades:

Was it a vision, or a waking dream?

Fled is that music:—Do I wake or sleep?

2-6 Summary

Aching is the pain of the poet by which he starts his ode considered among the longest of his time. Unlike Shelley admiration of the skylark, the poet feels perplexed and disoriented to the listening of the sound of the nightingale/ he is in so bad a mood that resembles his state to a drunkard whose sense is affected by dozes of hemlock. His feeling, however, turns to sweet happiness at the thought of the nightingale’s care free life. He also dreams of drops of wine distilled from earth to drink it and wanders in the forest accompanied by the nightingale. Taking drugs is necessary for him to forget his malaise and injuries, related to the worries of his life. Naturally, seeking refuge was a strong feature of Romantic Movement. 

Time is night, an enjoyable moment for the nightingale and the poet wants to join it through his poetry and would like to ravel away very far from any living matter reminding him life, even if this lies in the moon. He dreams of smelling the scent of flowers without seeing them. He contradicts himself through wishing loneliness but fearing it at death if it happens; and his sole companion is the nightingale. The latter stands immortal thanks to his melodious stories. The nightingale fantasies are successful because different generations could hear them through time. Suddenly the nightingale turns around and leaves the poet alone. He feels forsaken and frustrated alone; he fears that his imaginative world becomes limited and unreal. He is kept bewildered and confused, not knowing the difference between reality and dreams.  

6-3 Themes

The nightingale

The word “nightingale” is given such importance that the title itself contains it. Keats does not mean only the nightingale as a bird; he transcends that to its nighttime world. As Keats imagines it, this bird lives in its own reality within the delightful forest. Also, the nightingale has important connections to Greenk mythology existing free from any worry bounds, free from existence, death, and any related human matters.

Greek mythology

Originally Keats inspires his poem from the Greeks and the form he adopts in formulating his poem also refers to them. In Greek myth the nightingale plays a role of great Importance; then the poem is full of other allusions to the mythology and culture of Ancient Greece

Antsy and travel

A focal point in the poem is the dream of escapism. The speaker seeks to travel and flees. His fantastical imagination allows him to experience night from the nightingale’s perspective, located in the woods. It takes him back through history and into the kingdoms of the supernatural. The poet, after, feels disappointed at the failure of his imagination to keep the bird from flying away, and he turns angrily on his own “fancy”. For the romantics like Keats, “fancy” was a synonym for imagination

Wine and intoxication

Keats was unique in presenting good knowledge about the characteristics of wine and drunkenness; a knowledge that stems from a long experience. Keats uses it as a source for selecting his language. I think he succeeds in that because his depiction to the state of a drunken man fading off into nothing is clear. Greater is his imagination that he thinks he shapes it from the intoxication of the nightingale song. Shelley makes niceties out of the sight of the bird and the same species of animal makes Keats out of real and normal state of a human being; an ecstasy so different from Shelley’s; surpassing the norms and conventions. What can be more than a drunkard manner to write melodies of the poem? That is Keats indeed. 

Death

The very bleak side of the poem is the rendering of the poet to the the nightingale’s world in order to die peacefully at night. He thinks that life drags us quickly towards death which makes the human universe dark and in chaos. The poet is pessimistic; and again pessimism and refuge to nature are striking features of Romanticism.

6-4 Figures of Speech

Simile in line2 where the first half of the first stanza consists of several comparisons of the speaker to someone who is, essentially, totally wasted. In line 2 he says he feels like he has drunken hemlock which is poison. There is also another simile in line 3 Keats uses the same comparison about the poison. He says he feels “as though”, he consumed as “opiate” less poisonous than the hemlock but its danger can easily lead to a state of coma.

Allusive metaphor in line 32: Bacchus is the Greek god of wine and drunkenness. The speaker claims that his flee into the nightingale’s world will be due to drunkenness.

There are many metaphors in the poem like in lines 31-33 where the speaker uses the metaphor of flight to describe his imaginative journey to join the nightingale. Besides, there is a metaphor in lines 36-37 where Keats compares the moon and the stars to a queen surrounded by her female attendants. In line 60, the poet uses a metaphor when he imagines his death in comparison to the song of the nightingale with a musical composition called a “requiem”, which is performed after someone’s death.  

In line 62 there is a metaphor about the generations of people are metaphorically hungry and after consuming their parents take their place.

Among other the figures of speech, allusion is used in many times in the poem of Ode to a Nightingale. There is an allusion about the use of nightingale which in Greek and Roman myth, it furthermore alludes to the Philomel (Philomela), whose tongue was cut out to prevent her from telling about her rape, and who was later turned into a nightingale by the gods to help her escape from death at the hands of her rapist.

Moreover, there is an allusion in line 4 to mean that opium causes the speaker to lose memory and consciousness. “Lethe” is an allusion to a river of forgetfulness conceptualized by the Greek in ancient god of the afterworld called Hades. “Lethe” is the goddess of the underworld of oblivion, in classical Greek, the word “Lethe” literally means “forgetfulness”. This river causes to anyone drinking from it a loss of memory.

Allusion is again noticed in line7 in the word “dryad” which in Greek mythology refers to a female spirit attached to a tree; and in line 63-66 there is an allusion in the nightingale song which is an allusion to the Book of Ruth in the bible in order to express the song’s deep and piercing sadness.

Another figure of speech is the hyperbole in line 61 about the immortality of the nightingale which is an exaggeration to mean that the echo of the song stands for ever and will heard eternally through history.

The poem is rich in terms of personification in line 16, in Greek myth drinking from wine river renders it red the colour of blushing as compared to human cheek. In lines 29-30, beauty and love are personified. Beauty has nice eyes, but she gets old and the eyes lose their luster. Love resembles the fat kid with the bow and the arrow. Besides, there is a personification in lines 52-53 where death is personified to a guy.

Among other figures of speech, apostrophe in line 61 the speaker talks directly to the nightingale, which obviously cannot hear or respond.

Rhetorical questions are other type of figures of speech in lines 79-80, at the end of the poem the speaker cannot decide what is real and what is not. He left his thoughts for interrogation to express his bewilderment and uncertainty.

6-5 Rhyme Form and Meter

Keats Ode to a Nightingale is an ode which is a very famous poetic genre that has known its peak in Romanticism. The Romantics revived the ode form whose origin refers to the ancient Greek song performed at formal occasions. “Ode to a Nightingale” is a particular kind of ode – a Horatian ode characterized by a consistent stanza length and meter. “Ode to a Nightingale” is prominent for being the longest of Keats’s six “Great Odes”. It is also often considered the most personal, with its indications and references to the concepts of death and life. The poem is composed of eight divided stanzas of ten lines each, and the meter of each line in the stanza, except for the eighth, is iambic pentameter.

Such exception at the level of meter is repeatedly frequent in Romantic poetry as we already saw with Shelley’s To a Skylark.

 The eighth line is written in iambic trimeter (the eighth line is written in iambic trimeter, which means that this line consists of only six syllables per line instead of 10.

  As for the iambic pentameter the example is clear in line2: 

       1                  2                     3                4             5

My SENSE / as THOUGH / of HEM / lock I / had DRUNK
As for the rhyme scheme, it is: ABABCDECDE
7- Glossary of Literary Concepts

Aesthetic distance: degree of emotional involvement in a work of art. The most obvious example of aesthetic distance suggests strongly itself with paintings. 
 Correspondingly, fiction, drama, and poetry or any other works of art engross the reader sensitively and in  different ways. Novelists like Dickens, the Bronte sisters, or Lawrence pull the reader into their work; the reader identifies closely with the characters and is fully involved with the happenings. 

Allusion: a brief reference to a person, event, place, or phrase. The writer assumes will identify the reference and may provide footnotes for readers in a later time. 

Ambiguity: (1) a statement which has two or more probable meanings; (2) a statement whose meaning is vague. This may lead the reader to confusion. Yet, writers often use it to achieve special effects.
     Characterization: the way an author presents characters. In direct presentation, a character is depicted by the author, the narrator or the other characters. In indirect presentation, a character's features are portrayed by action and speech. 

Characters can be different such as:

The protagonist is the main character, who is not necessarily a hero or a heroine. 

The antagonist is the adversary; the antagonist may be society, nature, a person, or an aspect of the protagonist. The antihero, a recent type, lacks or seems to lack heroic traits. 

A persona is a fictional character. Sometimes the term means the mask or alter-ego of the author; it is often used for first person works and lyric poems, to distinguish the writer of the work from the character in the work. 

Characters may be classified as:

Round (three-dimensional, fully developed) 

Flat (having only a few traits or only enough traits to fulfill their function in the work)

 Developing (dynamic) characters

 Static characters. 

Literary convention: a device which is admitted as a essential, constructive, or given feature of a genre. 

Fiction: prose narrative based on imagination, usually the novel or the short story. 

Genre: a literary species or form, e.g., tragedy, epic, comedy, novel, essay, biography, lyric poem. 

Sarcasm is one kind of irony; it is praise which is really an insult; sarcasm generally involves wickedness, the desire to put someone down

Language can be classified in a number of ways. 

Denotation: the literal meaning of a word; there are no emotions, values, or images associated with denotative meaning; like scientific and mathematical language. 

Connotation: the emotions, values, or images associated with a word. The intensity of emotions or the power of the values and images associated with a word varies. Abstract language refers to things that are vague, that is, which are perceived not through the senses but by the mind, such as truth, God, poetry, war, love. Concrete language identifies things perceived through the senses (touch, smell, sight, hearing, and taste).

Literal language means exactly what it says. Figurative language changes the literal meaning, also called figures of speech. 

Elevated language or elevated style: formal, dignified language; it often uses more elaborate figures of speech. 

Point of view: the perspective from which the story is told. 

The most obvious point of view is probably first person or "I." 

The omniscient narrator knows everything, may reveal the motivations, thoughts and feelings of the characters, and gives the reader information. 

With a limited omniscient narrator, the material is presented from the point of view of a character, in third person. 

The objective point of view presents the action and the characters' speech, without comment or emotion 

Shakespearean, into four. 

Structure: framework of a work of literature; the organization or over-all design of a work. 

Style: manner of expression; how a speaker or writer says what he says. 

Symbol: in general terms, anything that stands for something else. Obvious examples are flags, which symbolize a nation; the cross is a symbol for Christianity; 

Theme: 

(1) the abstract concept explored in a literary work; 

(2) frequently recurring ideas, such as enjoy-life while-you-can;

 (3) repetition of a meaningful element in a work, such as references to sight, vision. Sometimes the theme is also called the motif.

Tragedy: broadly defined, a literary and particularly a dramatic presentation of serious actions in which the chief character has a disastrous fate. 
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