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����  ABSTRACT   ���� 

  
The development of theatrical arts [dance, music, scenography] over the ages has left 

a major impact on refining the artistic and expressionistic characteristics of these arts, in 

creating the aesthetical image of the theatrical performance. Pictorial [Painting] arts have 

had a significant, and almost sole, role in developing the concept of scenography. 

Moreover, intellectual movements and philosophical theories in literature and arts have 

affected pictorial arts and their trends on the one hand, and the presence of such arts in the 

scenography of the 20
th 

C theatre on the other hand.  

This research introduces a definition of scenography. Then, it addresses the artistic 

values of theatre and the artistic dimension of theatrical tableaux; as well as the techniques 

and methods associated with them. Moreover, it highlights the most important principles of 

pictorial arts, used in visual arts, along with their tendencies, as one of the appropriate 

options, in displaying the scenographic vision, conjured up by theatrical tableaux-

designers, in creating theatrical scenography. This research concludes with a few points 

that shed light on the significance of pictorial arts in theatre.    

      

Key words: Scenography: The art of creating a theatrical show (The plastic art in a theatre 

space).Pictorial Arts: The arts of paintings (On of the plastic arts). 

Semiotic: Branch of philosophy concern in signs. 
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1 LYNN PECKTAL. Designing and Drawing for the Theatre. USA: McGraw-Hill, Inc, 1995. 
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1 Fauvism. Microsoft® Student 2008 [DVD]. Redmond, WA: Microsoft Corporation, 2007.  
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1 Expressionism. Microsoft® Student 2008 [DVD]. Redmond, WA: Microsoft Corporation, 2007.  
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